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An eyewitness Spanish account of a festival in Cuzco led by Manco Inca, unique in its length, 
detail, and proximity to pre-Hispanic practice, suggests many things that students of Inca cul-
ture might expect: that the festival was organized so as to embody and enact the complexities 
of Cuzco’s sacro-political social order, that it was carefully located so as to mark important sa-
cred sites or huacas, that it involved centrally the celebration of the sun, and more. At the same 
time, the account suggests other less predictable things, especially involving Inca conceptions 
of the powers of sung, danced taki. Analysis of the account defamiliarizes the workings of this 
taki and clarifies its connection to the Inca sacred imaginary, at the same time constellating 
it anew among the aims and processes of Inca expressive culture of all sorts: graphic, plastic, 
and linguistic.

El relato que redactó un testigo ocular español de un festival en Cuzco dirigido por Manco Inca, 
único en su extensión, detalle y proximidad a las prácticas prehispánicas, sugiere muchas cosas 
que estudiosos de la cultura inca pueden esperar: que el festival fue organizado de tal manera 
que incorporase y representase las complejidades del orden social sacro-político de Cuzco; que 
fue ubicado cuidadosamente con el objetivo de marcar los importantes sitios sagrados o huacas; 
que la celebración del sol jugó un papel central en él; entre otras. Al mismo tiempo, aquel testi-
monio sugiere cosas menos predecibles, en particular referente a ciertos conceptos inca del po-
der del taki cantado y bailado. Su análisis defamiliariza el funcionamiento del taki y aclara su 
relación con el imaginario sagrado inca. Asimismo, lo re-ubica entre los objetivos y procesos de 
la cultura expresiva inca de cualquier tipo: gráfico, plástico y lingüístico.

Inca Raimi
Of the ceremonial song and dance of the Inca at 
Cuzco – of Inca taki, to use the Quechua word 
that connotes both – only a few frail paragraphs 
in one Spanish account survive as eye- and ear-
witness testimony. Since the sixteenth centu-
ry these have been often cited and reproduced, 
much less often examined in a comprehensive 
way. In my book The Singing of the New World: 
Indigenous Voice in the Era of European Con-
tact (2007), I worked to piece together such an 
examination of the account from several differ-
ent perspectives; here I want to summarize and 
extend those findings, focusing particularly on 
the nature of the performative force loosed in 
this and other Inca taki. 

The account comes from a chronicle from 1552 
or slightly later whose long title begins Relación 
de muchas cosas acaescidas en el Piru (“Rela-

tion of Many Occurrences in Peru”); the work is 
commonly known also, from other portions of its 
title, as the Conquista y población del Perú (“The 
Conquest and Colonization of Peru”), or sim-
ply as the Destrucción del Perú. Its authorship 
is disputed, divided between two obscure cler-
gymen among the first Spaniards in the Andes, 
Cristóbal de Molina and Bartolomé de Segovia. 
The account recalls an indigenous festival cele-
brated at Cuzco in April 1535, eighteen months 
after the Spaniards first occupied the city. The 
festival was presided over by Manco Inca, a son 
of Huayna Capac, the long-ruling Inca who died 
shortly before the Spaniards arrived; Francisco 
Pizarro had installed Manco at the end of 1533 
to succeed the murdered Atahuallpa and his first 
successor, Topa Huallpa, who had succumbed to 
disease after two months in office. The passage 
describes a harvest festival:


